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“Tr a d i t i o n a l c r a f t s a r e 
made from the materials 

produced in the local area, using 
t radi t ional methods and the 
craftsperson’s technique.”

Kochi Prefecture has many 
tradit ional crafts , general ly 
t e r m e d To s a - [ s o m e t h i n g ] , 
including Tosa Washi (Paper), 
Tosa Kawara (Tosa Roof Tiles), 
Tosa Shikkui (Tosa Plaster), Tosa 
Kodai-nuri (Tosa Lacquering), 
Tosa Dako (Tosa Kites), Tosa 
Binchotan (Tosa Charcoal). Many of these crafts involve traditional 
technologies that have been passed down for over 1000 years, and 
support Kochi's exceptional traditional industries. 

This time we would like to introduce Tosa Hamono (Tosa Blades) and 
Hoseki Sango (Precious Coral). Whilst looking back at the history of 
these crafts, we went in search of the special works of the craftspeople 
that make them. 
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There are many different kinds of blacksmith shops 
in Kochi, producing anything from sickles and saws 
to knives and axes. Various essential tools supporting 
Kochi’s forestry industry have been made by these 
blacksmiths, and Tosa-hamono (lit. “Tosa Blades”) is 
famous for these tools.

Our destination today was a blacksmith shop just a 
few minutes by car from the Tosa Hamono Exchange 
Center in Kochi Prefecture’s Kami-shi Tosayamada-
cho, past the expansive greenhouses growing spring 
onions and chives. There, Mr. Satoshi Yamashita, a 
craftsman well-versed in the traditional art of Tosa 
Uchi-hamono, was in the process of making a sickle.

We asked Mr. Yamashita, a professional blacksmith, 
about the Tosa-hamono. According to Mr. Yamashita, 
these Tosa sickles were actively exported, mainly 
to Southeast Asia, up till thirty years ago. However, 
orders from overseas have been drastically declining in recent years due 
to mechanical development. Furthermore,  the tradition of using wood 
within homes for things such as heating up the bath, is also disappearing. 
With this decrease in wood usage, the demand for cutting down trees 
is also being lost. Therefore, the need for handmade blades, including 
sickles is decreasing. However with regards to knives; orders are coming 
from countries such as Germany and America, because of the listing of 
Japanese cuisine as one of the UNESCO Intangible Cultural Heritages in 
2013. Recognition towards handmade bladed tools has been changing, 
partially owing to the influence of Japanese cuisine.

We asked Mr. Yamashita, “Which bladed tool sells the best in an era 
where the need for these tools is disappearing?” to which the answer 
was, “Kitchen knives.” He brought up the Tsukiji Fish Market in Tokyo, 
which had been showcased on local television, and said with pride, “That 
fish knife is a Tosa-made knife.” The appeal of Tosa-hamono is in the 
sharpness of the blade, which is why these black, double-edged blades 
are popular with men. Even so, the fact is that even Tosa-hamono kitchen 
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The first step in making a sickle: 
wedge steel in between the iron, melt 
it in a forge that is of 1000 degrees 
Celsius, and hit it with a hammer.
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Off to Tosa Yamada to find out 
more about Tosa Blades

Kochi Kencho CIR Teo Valerie



knives are not selling well. People who cook at home tend to prefer 
stainless steel kitchen knives, and they also like to eat out. Stainless steel 
does not rust and thus can be used as and when one 
likes, and because they are cheap they can be disposed 
of when they are no longer sharp. On the other hand, 
Tosa-hamono rust easily and require maintenance 
on a regular basis. Even though they cut much better 
than stainless steel knives, their users are limited to 
professional chefs or those who go fishing as a hobby.

When asked about the appeal of hamono, Mr. 
Yamashita answered, “Nowadays, the stainless steel 
knives sold at supermarkets are made in a factory where 
they are produced in large quantities using molds. Thus, 
they all look the same and do not have individuality. 
However, Tosa-hamono are all handmade, and therefore 
each blade is unique. The blacksmiths are able to 
answer to their customers’ needs, adjusting the blade’s 
thinness or thickness, part by part. Furthermore, through 
the process of forging, the blade’s internal structure is atomized, 
making it sharper. Since everything is handmade, mass production 
is not possible. That is the biggest difference between Tosa-
hamono and stainless steel knives.”

“How do you think the future of Tosa-hamono looks?” we 
asked. He said that Tosa-hamono have already taken on a near-
perfect shape as they have a history to them, having been through 
the hands of many smiths. The shapes of blades are similar 
throughout the world, but the shapes of tools used for agriculture 
or forestry differ from country to country, and region to region. 
By making use of the knowledge that they have cultivated while 
accepting requests for specific orders for sickles, these smiths will 
continue making their blades carefully so as to live up to their 
customers’ standards.

These tools, created carefully one at a time by a single blacksmith 
from their initial metal state, are being recognized by people from 
overseas. We could sense the flow of time and loneliness from Mr. 
Yamashita's words as he said, “People’s way of life has changed 
with regards to agriculture and forestry.” Yet we could also feel the 
collective weight of the Tosa people’s tradition as he added, “Work 
that requires cutting things will never go away.”

In Tosa Yamada there is the warmth and comfort of a blacksmiths 
forge. We hope to visit again, to meet once more with such an 
interesting character.
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Finishing touches are made to the 
raw blade with a grinder before 

quenching it in water.
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Have you ever heard of a coral wedding anniversary? It’s the 35th 

anniversary of a wedding. Why not gift a coral product to your parents 
on the day? People may think of accessories and jewelry when coral 
products are mentioned, but they are actually used in various ways 
depending on application and through blending Japanese and Western 
influences, such as good luck charms, ornaments, tea caddies used for tea 
ceremonies, incense burners, Buddha statues, and picture frames. What 
makes coral attractive is that it lives in the deep sea and grows slowly, 
with some varieties taking up to 50 years to grow one centimeter, and it 
is also beloved because of its rarity. Additionally, because of the fact that 
coral grows by absorbing free-swimming coral larvae, it can be said that 
it is a natural work of art. There are no two identical corals as they are 
made within the natural cycle. 

~Off to the auction~
The day we went to collect information, it happened to be the day of 

the monthly auction. We took a peek at the auction with great interest. 
In the morning, each product is examined closely. In the afternoon, each 
buyer is handed a small well-worn handbook and the auction begins. Each 
person writes their bid in the handbook, and hands it to the organizer. The 
organizer then yells out “Kaihyou (open the ballot)!!!” along with the 

珊
さん

瑚
ご

婚
こん

を聞
き

いたことがありますか？それは結
けっ

婚
こん

から35周
しゅう

年
ねん

を迎
むか

える記
き

念
ねん

日
び

のことです。夫
ふう

婦
ふ

にとって節
ふし

目
め

となる日
ひ

に両
りょう

親
しん

に珊
さん

瑚
ご

製
せい

品
ひん

をプレゼ
ントしてみませんか？珊

さん

瑚
ご

製
せい

品
ひん

というと、アクセサリーやジュエリーの
イメージしかない人

ひと

もいますが、実
じつ

は魔
ま

よけ、置
おき

物
もの

、茶
ちゃ

道
どう

具
ぐ

のお茶
ちゃ

入
い

れ
の棗

なつめ

、香
こう

炉
ろ

、仏
ぶつ

像
ぞう

、額
がく

縁
ぶち

など和
わ

洋
よう

折
せっ

衷
ちゅう

、用
よう

途
と

によってさまざまなシーン
で使

つか

われています。そこで、珊
さん

瑚
ご

の魅
み

力
りょく

はというと、深
しん

海
かい

に生
せい

息
そく

し、成
せい

長
ちょう

が遅
おそ

く、１センチ成
せい

長
ちょう

するのに約
やく

50年
ねん

近
ちか

くかかる種
しゅ

類
るい

もあり、その希
き

少
しょう

性
せい

からも人
ひと

々
びと

に愛
あい

されています。さらに、宝
ほう

石
せき

珊
さん

瑚
ご

は原
げん

木
ぼく

の周
しゅう

囲
い

を泳
およ

いでいる珊
さん

瑚
ご

虫
ちゅう

が本
ほん

体
たい

に吸
きゅう

着
ちゃく

される事
こと

によって成
せい

長
ちょう

を続
つづ

け、自
し

然
ぜん

が生
う

み
出
だ

した芸
げい

術
じゅつ

品
ひん

といっても過
か

言
ごん

ではありません。自
し

然
ぜん

のサイクルの中
なか

で作
つく

られた珊
さん

瑚
ご

は全
まった

く同
おな

じものがなく、色
いろ

や柄
がら

もそれぞれなのです。

～いざ、入
にゅう

札
さつ

現
げん

場
ば

へ～
さて、取

しゅ

材
ざい

当
とう

日
じつ

は、ちょうど月
つき

に一
いっ

回
かい

の入
にゅう

札
さつ

の日
ひ

でした。私
わたし

たちも興
きょう

味
み

津
しん

々
しん

で入
にゅう

札
さつ

会
かい

の風
ふう

景
けい

を覗
のぞ

きました。午
ご

前
ぜん

中
ちゅう

は、製
せい

品
ひん

をじっくり見
み

比
くら

べ
る時

じ

間
かん

です。午
ご

後
ご

、バイヤー一
ひ と り ひ と り

人一人へ、名
な

前
まえ

入
い

りの年
ねん

季
き

の入
はい

った小
ちい

さ
な手

て

帳
ちょう

を配
くば

り入
にゅう

札
さつ

開
かい

始
し

。自
じ

分
ぶん

の価
か

格
かく

を手
て

帳
ちょう

に書
か

き、主
しゅ

催
さい

者
しゃ

に投
な

げ込
こ

みま

宝
ほう

石
せき

珊
さん

瑚
ご

 高
こう

知
ち

県
けん

珊
さん

瑚
ご

協
きょう

同
どう

組
くみ

合
あい

にて
高
こう

知
ち

県
けん

CIR　張
ちょう

　慧
けい

杰
けつ

Information gathered at the Kochi 
Prefecture Coral Association

Kochi Kencho CIR Cho Keiketsu



I can’t believe there are ways to use coral other 
than for accessories. That surprise was our first 
impression. “I’m painting pictures by borrowing 
power from coral. It’s because Kochi’s beautiful 
ocean exists. The color and texture of coral contains 
healing properties for people,” says Ms. Ochi. 
Ms. Ochi’s works involve various materials such 
as silver leaf and vivid colors, and they all come 
together beautifully. Ground coral provides a 
refreshing warm hue on top. This is a traditional 
technique used in Japanese paintings, and although 
it is common to use ground natural minerals as 
painting material, Ms. Ochi uses materials home-
made from refined Kochi coral instead of store-bought materials. This 
is all pasted on with a glue called “nikawa”. The lumpy 
texture of actual coral has a spatial effect, and makes the 
entire art piece stand out. In addition to this, it is said that 
the color of coral does not fade much over the years. The 
contrast with materials such as silver leaf, which changes 
color over time, is beautiful because of this. 

Why Ms. Ochi started to use coral as art material
According to Ms. Ochi she thought, “In Kochi, there is 

beautiful coral nurtured by nature, but I think the people 
of Kochi might not realize how precious it is because it 
is so common to them. I want to let more people know 
about the beauty and value of coral,” and so decided to 
refine natural ground coral. However, knowledge of coral 
refining was limited, and Ms. Ochi, who is from outside 
of the prefecture, did not know any artisans specializing in 
coral sculpting. But when she purchased an earring from a 
jewelry store, she boldly requested, “Please introduce me 
to the artist who made this,” and was able to connect with 
an artisan and learn the basics of coral refining. That artisan 
still comes to her exhibits even today. What is considered 
common sense in sculpture circles is not common sense in 
Japanese painting circles. Ms. Ochi crosses genres, taking 
in the best of both worlds, and disseminates information as 
she works to further Kochi’s coral culture.

name of the person with the highest bid. This results in completion of the 
bid. There are people who bid a high price for an item they particularly 
want, people who are able to buy something for a surprisingly low price, 
and there are people who can only sigh as the item they want is taken 
by another person. In this way, there is no set market price for coral. 
However, red coral has become popular in the last 20 years or so. The 
deeper the color, the more it catches the buyer’s attention. 

~History of coral and its future~
The history of Japan’s precious coral began in 1812, when a local 

fisherman happened to pull up some coral and gifted it to the local feudal 
lord. From then on, coral fishermen and coral artisans have coexisted 
naturally and the traditional techniques have been passed down from 
generation to generation. At the same time, people who have come to 
own precious coral have handed it down from generation to generation 
as well, and they have had artisans polish their coral item over the years 
as they treasure it along with their memories. 

Currently, however, there is a shortage of coral artisan successors. 
One of the undertakings to combat this is the Tosa Coral Festival 
which occurs from late February to early March at the Kochi Tourist 
Information Center, Tosa Terrace. By displaying award winning works 
from the Coral Masterpiece Contest, it arouses interest in coral among 
young people, and it provides encouragement to the artisans. There were 
130 to 150 works last year, and over 2500 visitors came, including those 
from Taiwan, China, and Korea. It is a great chance to spread information 
about the wonders of coral to many people, and it is an opportunity to 
study manufacturing techniques and artistry for artisans. 

珊
さん

瑚
ご
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つか
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わたし
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かん
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わたし
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え
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ち
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美
うつく

しい海
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瑚
ご
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いろ
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感
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ねているのが、珊
さん

瑚
ご
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ご
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ふる

くから
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本
ほん

画
が

の技
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ほう
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材
ざい

として天
てん
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砕
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ち
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こう

知
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さん
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ご
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製
せい
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じ

家
か

製
せい
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のりとなる「にかわ」で接

せっ

着
ちゃく

するのだが、オリジナルだから
こそ、さんごのゴロっとした粒

つぶ

感
かん

が残
のこ

るほど立
りっ

体
たい

感
かん

があり、
絵
え

の画
が

面
めん

全
ぜん

体
たい

を際
きわ

立
だ

たせる。また、珊
さん

瑚
ご

は経
けい

年
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による色
いろ

の変
へん

化
か
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ないという。だからこそ、年
ねん

月
げつ

が経
た
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箔
ぱく

な
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ふう

合
あ
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高
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こう
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し

然
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まれた美
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さん

瑚
ご

があるのに、高
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み
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ぢか
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とうと
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き
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力
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た

ち、天
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瑚
ご

末
まつ
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意
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外
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身
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の越
お

智
ち

さんに珊
さん

瑚
ご

彫
ちょう

刻
こく

の職
しょく

人
にん

の知
ち

人
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はいな
かった。そこであるジュエリー店

みせ

で珊
さん

瑚
ご

のピアスを購
こう

入
にゅう

した
とき、「これを作

つく

った作
さっ

家
か

さんを紹
しょう

介
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してください」と大
だい

胆
たん

に頼
たの

んだのが縁
えん

となり職
しょく

人
にん

さんと繋
つな

がりを持
も

ち、珊
さん

瑚
ご

末
まつ

の精
せい

製
せい

の
いろはを学

まな

んだ。その職
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人
にん
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でも個
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い
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報
ほう

を共
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有
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しながら高
こう

知
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の珊
さん

瑚
ご

文
ぶん

化
か

を発
はっ

展
てん

させていっている。

す。主
しゅ

催
さい

者
しゃ

の「開
かい

票
ひょう

!!!」の大
おお

きな一
ひと

声
こえ

で、一
いち

番
ばん

高
たか

値
ね

を付
つ

けた人
ひと

の名
な

前
まえ

を
読
よ

み上
あ

げます。それで入
にゅう

札
さつ

成
せい

立
りつ

。想
そう

像
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以
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上
じょう

に高
たか

値
ね

をつけたり、びっくり
する程

ほど

安
やす

く購
こう

入
にゅう

できたり、目
め

を付
つ

けていたものが他
た

人
にん

に取
と

られて溜
た

め息
いき

をつく人
ひと

もいます。そのように、珊
さん

瑚
ご

には決
き

まった相
そう

場
ば

がありません。
ただし、ここ20数

すう

年
ねん

の人
にん

気
き

は、なんといっても赤
あか

色
いろ

珊
さん

瑚
ご

。色
いろ

が濃
こ

ければ
濃
こ

いほどバイヤーの目
め

を引
ひ

きます。

～さんごの歴
れき

史
し

とこれから～
日
に

本
ほん

の宝
ほう

石
せき

珊
さん

瑚
ご

の歴
れき

史
し

は、1812年
ねん

室
むろ

戸
と

沖
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で偶
ぐう

然
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もと

漁
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師
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げ
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に献
けん

上
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光
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催
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め2500人
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術
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でき
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いチャンスとなっています。
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Painting the healing powers of  
coral raised in Kochi’s nature:
Japanese painter, Akemi Ochi

Ms. Ochi and Cho CIR

越
お

智
ち

さんと張
ちょう

CIR

Refined ground coral. 
Even from the same 

coral, you can see that 
many colors depending 
on particle size can be 

made.

精
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した珊
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瑚
ご

末
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じ珊
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からでも粒
りゅう

子
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の大
おお

きさによ

り多
た

様
よう

な色
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ができることが

分
わ

かる
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How ground coral is refined
The refining of ground coral involves numerous steps. Sort coral 

according to color→crush into pieces→grind finely→remove iron 
powder→cleanse with chemicals→sort particles using a water drying 
method→dry and complete. Subtly different colors can be made, such as 
deep pink from blood red coral, and a soft beige-like color 
from white coral. It took over two years of research and 
instruction from artisans and college professors to arrive 
at this process. When asked, “Isn’t it a lot of trouble to 
refine coral, with all the time and work spent?” Ms. Ochi 
replied, “No, it’s fun. It’s exciting to just grind the coral 
using a mortar and pestle!” The refinement of coral seems 
like very tedious work considering it takes a long time to 
grind the hard coral and how the color can be affected by 
the surrounding environment, but from hearing Ms. Ochi, 
it sounds like the work doesn’t bother her and that there is 
love in the refinement process.

Telling the tale of the importance of Kochi’s nature 
to younger generations

Through exhibitions and workshops both in and out 
of the country, Ms. Ochi says she wants people to feel 
the grandeur, beauty, and preciousness of Kochi’s nature 
where coral is nurtured. She says she wants to create 
opportunities to discover the beauty of coral for people 
who haven’t realized it yet, and wants them to feel the 
healing powers of coral.
� Ochi Akemi Website  http://www.ochiakemi.com/profile
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製
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重
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なるステップから成
な

る。珊
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を色
いろ

で選
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。チアカ珊
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瑚
ご

からは濃
こ

いピンクが、シロ珊
さん

瑚
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らかいベージュのような色
いろ

味
み

の粒
つぶ

など、微
び

妙
みょう

な色
いろ
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程
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製
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て
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ま

も時
じ
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鉢
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で
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さ
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ぎょう
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瑚
ご
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�越智明美ウェブサイト　http://www.ochiakemi.com/profile

“Wind of coral” The warm 
wind rising up from the back 
of the woman is painted with 
color from ground blood red 

coral

『珊
さん

瑚
ご

の風
かぜ

』女
じょ

性
せい

の背
はい

後
ご

を上
じょう

昇
しょう

する

あたたかい風
かぜ

はチアカ珊
さん

瑚
ご

を粉
ふん

砕
さい

し

て作
つく

った色
いろ

である

It has now been 2 years since I came to Japan. One area where I felt 
the cultural difference was with “bicycles”. (I come from South Korea). 
I saw people of all ages and genders riding bicycles in their daily lives, 
and felt that Japan was like a kingdom of bicycles. Furthermore, by 
riding a bicycle in my everyday life, I understood that there were many 
rules regarding their use. Therefore, this time I would like to introduce 
the rules for cycling in Japan- the kingdom of bicycles- for those like me 
who may not have normally cycled back in their home country, or for 
those for whom the rules differ to those in their culture. 

Firstly, the main premise of these rules is that bicycles are the same as 
cars. For those of you who ride bicycles, please don’t forget that a bicycle 
is a type of vehicle, and thus always be careful to give pedestrians the 
right of way when you cycle!

I will now explain some of the rules: 1) as bicycles 
are the same as cars, it is forbidden to drink alcohol and 
then cycle. Furthermore, 2) Cycling side by side and 3) 
More than one person on the same bicycle, is prohibited. 
Even if you wish to stay close together, make sure to 
leave a safe distance between bicycles. 4) Cycling with 
an umbrella and 5) using a cell phone whilst cycling is 
dangerous, so please refrain from doing it. Umbrella 
stands are not against the law, however if it’s windy 
then it will become difficult to cycle so I recommend 
a raincoat. 6) Once it becomes dark you must turn on 
your bicycle light. Finally, 7) cycling with headphones 
is prohibited. 

Let’s all keep the rules of cycling, and look out for each other’s safety. 
For more detailed information please look at the following link from the 
Kochi Police Website, as well as Article 63 of the Road Traffic Act.

(http://www.police.pref.kochi.lg.jp/traffic/jitenshanoanzen.html)
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Kochi Lifestyle Q&A : What are the traffic rules for bicycles? 
� Han Jeong Gyu, Kochi Kencho CIR
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